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FREE ICE WATER
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Figure 14

Figure 15

Free Ice Water, a public event created by the American artist John Freyer, is an attempt
to initiate meaningful one-on-one conversations in a public space. This social
experiment uses the medium of a jug of water to be shared by two people as an act
of intimacy. The jug of water becomes an object of affirmation between two people,
serving as a manifestation of memory and remembrance as the two participants

throw a coin in the jar, sign its cover and seal it at the end of their conversation.

As the intention is to use that coin to sell the conversation, not the actual water, the Figure 16

jug of water becomes an object of affirmation between two people. In fact, the project relies on creating a setting
for pairs to be seated together, comfortable enough to have one-on-one peaceful and undisturbed conversations
about intimate critical moments in their personal lives.®* Through this social activity, more senses are activated rather
than just relying on the visual, thereby building a stronger connection between people and creating a longer lasting
memory of the experience. This new trust that is gained between the two participants evolves yet into mutual feelings
of safety and comfort, that is then reflected within that public space. As more and more people join and share their

stories and affections, a broader communal engagement is facilitated, creating a united, socially active environment.
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Figure 18

Originating in Lusail, Qatar, the theory of a four walled space with the name of a mosque was revolutionized into an
absolute abstraction of place. The installation “Mobile Mosque” is a simple yet highly effective tool that can transform a
relative public space into an individual, then communal, holy place, just by adding a box with a praying mat inside. The
idea is that one person pulling out the mat to pray on the pavement will encourage other worshippers to join, building
their own collective prayer space. It becomes a development of a free social gathering space. Mobile Mosques is an
initiative that sparked a new understanding of theories in Mosque architecture and Utopian space accordingly.®®

Especially in the current accelerated world, mobility has become a necessity rather than a luxury, evolving the society into
a mobile, digital world. In addition, this interactive experiment led into further development in research fields of mosque
architecture and its future. New theories of mobile or digital mosques using the VR technology are indeed becoming
research of interest, as Dr. Hani Alhuneidi suggested in his lecture The Future Mosque.®® In fact, these theories question
how the future mosque can accommodate the sacred yet reflect the collective, while challenging what architectural

elements can be kept and what can adapt.

45



Seapd 4 VO N A L4
I:.' "t’ T 1
SR > - ®
vV ve s
ML .
N ’ﬂ\" A A .
$ 20880, , o -

& N 2 A
v v
Yed #anY N #a

ek’ L
XS M P >

OANVL VP N L2 . N

K3 2 2 KX L 3

"“ » Z 4
Ei‘“ cs

(3
X 3

’"\3% 9 { !
‘; Iee N N
V “ -

AVPANY
% &

&ve
J:t‘f“
P W Q3
RE T I
N A
2
«? »
&
Q
-
>

v
»
)
-
o%
A

<

*
“
X 4
K *®
3
*

&
A

3
2
“ J
D €9
"‘ » 4
<«
IR 4
v
)
’

\®
P

[N
v

{2
Vil » B

(X
X 2
/
4
A
3
<

THE CULTURAL CENTRE IN TIRANA
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Figure 19

B4 & |

Figure 20

This case study lies in Albania, the pinpoint of intersection for three main religions altogether: Orthodox Christianity,
Catholicism, and Islam, that has now new places of worship for all three religions accordingly. “Cultural Centre in Tirana

by BIG" becomes an important symbol to accommodate the extended characteristics of a mosque.®’

The architecture of the Cultural Centre consists of three buildings placed in a triangle, with one side facing Mecca.
Each of these three buildings curve to embrace a huge public plaza, resembling the domes and arches of the Islamic
architecture. This plaza has become an important public space that is now the site for new cultural activities including a
mosque, a gathering space, and a museum; expanding the notion of a mosque beyond being a space for prayer only. In
fact, the plaza becomes much more than that with its social interactions, cultural activities, and diverse experiences that
gather people of all religions together under one curve. Not to mention that having the mosque turned inside out allowed
for the public to become part of the mosque’s program and qualities, included rather than excluded. This complex
accommodates communities of various religions and cultures to “educate the public about Islamic values and serve as

a beacon for religious tolerance”. %8
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w ~ Wars and the global pandemic have once again  AROUND THE FIRE (INTERVIEWS)
' highlighted the unpredictability of life. When the pandemic
started, people did not know how long it would last, the At an early stage of the
> aftereffects, or even whether a new wave of the pandemic research,severalinterviews

might start again. With all that unpredictability, some with VCU's students and

AR
AW

4
N ;}%“‘¢v‘,§',‘- dve > people feel nostalgic about their basic daily routines that staff (all 20+ years of age)
> « >
e Aerse TV A they now have no control over. My father, who prays in our were conducted randomly
8 VN7 TN / / ey
K "‘,,;\" i 0 b neighborhood’s mosque, misses the collective feeling it to ascertain opinions on
S IN0h . . A . . A . -
::I’l%t“ g‘lo‘ *.(4 gives him. In fact, the praying act itself gives him peace, the mosque as a public
~ n = Ve [ N

‘. o

v space in Qatar”. Interview
b

AR TE 5 . 4 4 . .
RPN but the collective setting gives him bliss as everyone feels

. e

PAN
i

¥ >
PN ¢a . N
>

connected to one another in union. As he described once,
“They are my other big happy family”. In return, how can
this strong social bond continue to exist and persist to be
a piece of everyday life? One way to resolve this might be
building a virtual new world parallel to reality and available

to everyone.

participants included
frequent worshippers of

mosques, people of the

Figure 22

Muslim community, and
non-Muslims. Interviewees highlighted the importance
of the historical role of mosques in Qatar, and how
their presence through time was and still is felt to be

a monumental symbol of Qatar’s culture and religion.

A q The following investigations explore three themes Another interviewee mentioned the mosque as one place

g i that correspond to the evolution of the research  for all prayers, which she described more as a comfort

J o in the thesis, all revolving around the core idea of  spotthan aplace of duty. Lastly, an interviewee suggested

: \ = o community building across social and spatial the broader aspect of a “mosque as a community centre”,
op view
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Side view

boundaries.

in which the space is used to gather. He explained that the
mosqueis the place where he would see his neighbours, his
nearby friends, and regular worshippers who were initially

strangers but had become some of his closest friends.



These findings highlight how significant the mosque is to
Qatari locals and Muslim expats. More specifically, it is the
reminiscence of the mosque as a community space for

social gatherings that reflects social unity.

Comments from these interviews were displayed in an

society the thesis aims to reinvent using the mosque

becomes necessary, especially in times of global
emergencies and long distances between people.Intimes
of extreme pandemics such as the covid-19 or new abroad
lifestyles away from home, there will always be the need

and desire to attain a reachable connecting community

< installation as projections on a hanging tilted cube. Each  amongst people whenever or wherever they are.
® interview is projected onto an individual surface of the
% hanging cube, allowing for viewers to go around in a circle  *ink for the interviews can be found in the QR code below
o
é following the surface in colour, and audio. The circular
o
w z movement represents the idea of the first human public
o <
[ 5 spaces: gathering around the fire in a circle. Furthermore,
[NE] ]
= % the installation is designed so as to form a united circle
% é with white pillows assembled around the hanging cube.
) [0}
@) < Each face of the cube projects one interviewee with colour
54 =
< = and audio at a time, while the rest of the five faces remain
<
% muted in black & white until it is their turn to come alive.
é In this way viewers are forced to be active and kinetic,
a
2 interacting with each other in order to experience the Figure 24
§ exhibition to its full extent.
w
A central theme of this thesis is the importance of
community and corresponding sense of being part of a
group. It is therefore imperative that these be manifested
KK PR IR . 4 e
YANYGE TIN# T o Figure 23 within the VR experience. Hence, the accessible virtual
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Scan the picture with Artivive app to see an AR video for this section

METAMOSQUE SKETCH
(TESTING THE MEDIUM TO BUILD THE WORLD)

Figure 26 : Metamosque branded headset

Another investigation during the research phase was
testing the idea of creating a multiplayer platform as
a shared virtual space where people could meet, share
thoughts, and ideally, experience a sense of social
connection. This version in beta testing was built using
MultiBrush on the VR console “Oculus Quest”, a multiplayer
version of Tilt Brush that is still in the App Lab. Using the
technological advantage to build a virtual public space,
the built model included named headsets and controllers
rather than avatars within the space; thereby testing an
environment where people can virtually meet, gather, or

just hang out with others.

55

The multiplayer platform created in this project resembles
a sketch model of an infinite environment. This conceptual
sketch portrays the essence of the Islamic principles
of practicality and humility by maintaining only one or
two architectural elements of a mosque. The VR space
breaks the spatial boundaries of a physical mosque by
showing a limitless space with no walls or roof. It is solely
based on user experience, targeting feelings and senses
to be evoked. Hence, the sketch gives an initial idea of
what types of interaction and forms of experience can
happen within that shared virtual public space in VR such
as talking to each other in gatherings, drawing together,

and interacting in the immersive virtual community.

The VR headset itself was also used within the making
of this experiment, to brand “MetaMosque” as its theme
using a dissolved Islamic pattern that is 3D printed on the
fabric taking the shape of the headset. In that sense, the
headset with its pattern becomes a symbol of the Qahfiya,
a traditional Islamic decorated headpiece worn as part of

the culture and religion.
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Scan the picture with Artivive app to see an AR video for this section

MOSQUE IN ACTION (IMPORTANCE OF TOUCH)

The third investigation

focused on the sense
of touch through an
interactive sensory
installation that prompts
the viewers to engage
with one another. This
experience allow users to
move within the physical
while

space virtually

sketch

visiting a  virtual

Figure 28

model of a metamosque
and interacting with 3D objects or other users using the
sense of touch.

Touch as a sense is accentuated not only in the action of
prayer itself as Muslims line up shoulder to shoulder in a
prayer ling, it is also experienced in after-prayer actions
when worshippers shake hands and smile at each otherin
greeting. When a worshiper asks to join the prayer line, he/
shetouchesone’sshoulderasasignofinvitationtobecome
part of the group prayers. To facilitate a similar experience
in the virtual mosque, physical sensors designed into the
installation were placed on the ground and on the pedestal

in front of the participants. When two users physically

touch each other, the sensory points will stimulate and
moderate the intensity and electricity going through the
hands of the participants. Resulting in the change in music
and colors simultaneously corresponding to the action
of touch. For example, as one grasp anothers hand as a
gesture of greeting firmly and excitedly, lights, music and
color increase in the installation accordingly. In short, the
main aim is to focus on the immersive virtual world and
overlook the reality. Further proposals of implementation
in physical mosques will in return highlight that touch such
as in greetings not only sustains its significance in the real

world but also extends to the virtual one.

Figure 29
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THE METAMOSQUE
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Figure 30

Scan the picture with Artivive app to see an AR video for this section

Creating a communal (religious) gathering space in the
virtual world thatis also parallel to reality requires a flexible
medium to enhance the experience. Hybridization of the
physical and digital social worlds is of utmost importance
as they are meant to complement and complete each
other. Hence, it is necessary to evaluate the medium used

to produce the work in this thesis.

During the early stages of the research, | physically spent
almost 200 hours on provided metaverse applications
and platforms, only to discover that available metaverses
lack purpose. | have come to the realization that what is
more important than the existence of a public space is the
purposefulness of that public space. The investigations
that play and experiment with the purposefulness
were a necessary part in the research, showcasing the
importance of having an aim and a meaning behind
a virtual social platform where people can meet for a

reason. People follow active people.®®

Incorporating a VR world with articulated elements of the
mosque and public spaces aids in creating new spaces
designed to facilitate and enable simple yet impactful
interactions traditionally experienced within physical

mosques. These interactions can vary from educational

61

interactions in which people read the Quran and make
Du’a’ together, social activities as people gather together
to talk and socialize, and even technology-based activities

as people watch videos together.

The goal is to build this environment that is neither
foreign nor alien, to the essence of the mosque, in which
a virtual space is created with a flying dome that has
no column support, resembling the large span domes
found in Islamic architecture, and an oculus that admits

light for the spiritual value it adds to the ambience.

The details of the VR space

A ’_,,?R /)

. e
WALV AREA /[D

TELRORTING CHAWNEL
Figure 31
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Religious spaces were playing a great role through history
uniting people across all social boundaries. Historically,
the mosque has created this opportunity, providing a
shared space not only for prayer but also for community-
building.®® The study of the mosque is crucial in identifying
its evolution through time, as a praying space and as
a public space. However, in current times with conflict
and diseases such as Covid-19 fragmenting societies,
people have resorted to virtual spaces for connection.
In this context, the mosque is challenged as a physical
space and then extended into the virtual space through

metaverse and its reachable virtual platforms.

Some case studies are taken into consideration in this
research to advocate for the role of the mosque as a
public space. The result of the investigations and the
outcome mainly revolves around the accessible and
purposeful communal building within a virtual public
space. An extension of the mosque’s public space, beyond
the spatial limitations of a physical space, allows for the
creation of virtual communities that feature and facilitate

spiritual and communal functions of a holistic experience

MetaMosque becomes an extension of the mosque’s

physical boundaries rather than a replacement; an

67

inclusive communal public space that is mirrored virtually
to create a more accessible virtual community. This re-
invitation of the mosque in the metaverse accentuates
an expansion of the boundaries of the public space of the
mosque anytime, anywhere for all. In short, the framework
of this thesis is to further activate our platform of
interaction by updating them and pushing them to speak
the language of today, This thesis tested some of the
available platforms to envision the MetaMosque, mainly
using the VRchat, to present an investigation on accessible
technology reachable to everyone anytime anywhere;
advocating that the same technology responsible for the
fragmentation of societies shall be accountable for the re-

union of people.

A comparison between the public and the private spaces of the mosques

Jamih

Mosala C

Mosques MetaMosque

@ e private space
[ Jthe public space

Figure 38
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All figures courtesy of the author unless noted here.

Figure 1: Chris McGrath.Workers in Istanbul disinfect a mosque to prevent the spread of the coronavirus. 2021. https://cdn.thectlontic.oom/thumbor/
XWBUMC7BZRt5KZ _7zpwCNkXAzDg=/0x0:2500x1406/1952x1098/ media/img/mt/2021/02/Gettylmages__1212161135/original jpg.

Figure 2: Giannis Papanikos, Kurdish refugees from Kobani pray inside a field, on a hill which overlooks Kobani, Syria, near the Turkish town of Suruc, at the Turkey-
Syria border. 2014. https:/ /image.shutterstock.com/image-photo/suruc-turkey-october-21-2014-600w-1136945039 jpg.

Figure 3: Ahnmad Kutty. Shaking Hands after Prayer. 2017. https://aboutislamver2.aboutislam.net/wp-content/uploads/2017/07/Shaking-Hands-after-Praye-Sunnah.
ipg.

Figure 5: Felix Akinnibi. Singing and dancing around the fire, The Healing Dance of the San. 2020. https://www.bidhaar.com/wp-content/uploads/2020/08/san-
tribe-african-culturejpg.

Figure 6: Nader Foghani. lllustration for Makkah 740AD socidl life. 2015. https://m.imdb.com/title/tt3921314/mediaviewer/rm3646689792/

Figure 7: Breaking fast or Iftar, in Masjid An-Nabawi, Madinah. 2016. https://pbs.twimg.com/media/EJVNfnXU4AAWPWB,jpg.

Figure 9: Tom Fox. Shake hands after praying at Baitul kram Mosque in Allen on June 26, 2017. Eid-al-Fitr is the Muslim festival that ends the month-long fast of
Ramadan. 2017. https://dmn-dallas-news-prod.cdn.arcpublishing.com/resizer/mOSIMszTZkwNjGAdCdyDkcLDeg0=/1660x934/smart/filters:no _upscale()/arc-
anglerfish-arc2-prod-dmn.s3.amazonaws.com/public/ UEESYBTKWWOJZCBCGSRJALGVXE jpg.
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LIST OF FIGURES Figure 10: Bob Al-Greene, There's plenty of fun to be had in VR, but don't lose sight of reality. 2022. https://helios-imashable.com/imagery/
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IASS > R K< A » Figure 12: Ryan. Brennan. Remove hands when no longer strangers. 2011. https://streetartscene files.wordpress.com/2011/03/wheatpaste-28x10-detail jpg.

VoY " ve
;@iz“ ,“‘:." g Figure 13: Ryan. Brennan. Remove hands when no longer strangers. Two strangers putting their hands together on the poster 2011. https://weheartitcom/
ANV entry/342034494.

Figure 14: John D. Freyer. Free Ice Water. Performance. 20016. Virginia Commonwealth University Qatar, Doha. Qatar. https://Ih4.googleusercontent.com/
GYjSSKKEMXLKF4xM14bmhfprTprwsdCIWEIBCmMAKJwdxOWO07awy2PmCAx3TDc_3W6axQZA=w16383

Figure 15: John D. Freyer. New Dominion. Mixed Greens Gallery. 2015. https://Ih3.googleusercontent.com/pQI3SH7ZK4b7T6esfWohBnmvI_
CzgbAet4GVVTHbUyNILQtYsB_y_zKFekhJ_UodCf707g=w16383.

Figure 16: John D. Freyer. Free lce Water. http://www.temporama.com/wp/wp content/uploads/2015/01/DSC03966 _SQjpg.

Figure 17: Mobile Mosques built by First Role Model for Furniture Est. https://twitter.com/mobilecarpetksa?lang=hi

Figure 18: Rose Etherington. Cultural centre in Tirana by BIG. 2011. https://static.dezeen.com/uploads/2011/05/dezeen_Cultural-centre-in-Tirana-by-BIG-4jpg
Figure 19: Rose Etherington. Cultural centre in Tirana by BIG. 2011. https://static.dezeen.com/uploads/2011/05/dezeen _Cultural-centre-in-Tirana-by-BIG-11jpg
Figure 21: illustration for a group of Homo sapiens gathered in their cave around fire. + sketch by the author. https://www.linkedin.com/pulse/phil-brown-

marketing-manifesto-phil-brown.
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